Deciinge Marguez

"The cnanqen‘ng" IS d poem written by Judm«\t oz
Wfer Thar was publisned in 1993 The poem distugses The
Giuanon of a youpg iri in Tae 19906 W UK Ri(o- The poefn
reveals me cugdie of Mis pdrficular sitvanon as if 18
ahdlwted from a femipicr peycpecnve, 4 CUiral {erspechie,
and d gehder percpecnve.

FoWy o SeLONd-wave feminici percpoctive, s poeim Would
4o GQaINGT WHaT They crand O which weane That They Would
not 1ike e poem FIXst of all, feminigrs believe Mat "feminine
and MastUline personatities play a cucial role W women §
0ppreseion Giite ey make females overly artenfive o The
noedS of oTners” (Mikkola). ey Tyen helieve Mat This (an be
solved if “boTh fsmale and fewmale pdvents [are) equally
nvolved in payenhng” (MIKKoid) oue 1o This parmcutlar ided, femnisrs

would be unindpyy wim the poem because me givl 6 not

(msed equally by both pdrents, Whith can be Spen (s * e



“'1oum_cj girl [isd vying for [wherl famer’s atrennon” (Loﬁer l-i)-
s porfrays ™e ided That Te gin is ot beng pavented by her
fatey and will do whdrever (¢ nece<sdry to gain her fafner
affennon, Which dccording To feminict befiets would
Uifimately cause oppyession. Feminists would diso diclike fhe
poem because they Sod agamcf e 1ded “That e way
WOomeh 100K 1 More ivnpoy Fant Than Wit They do,whar ey
Tk, o even waefer Twey TNk dr all” (krojokke 8)

TAKNG Twadf idea M1 (onsiderancn, tEMINIST would Then
oelieve Mat women svould be allowed To look Wowever fiey
Waht a5 That is nof whar IS Truly important, \eading
Meir dicapproval 0f The poom (s e gl in The FPOEM would
go 1nfo her ‘bromer < closet [and)change it his dungarees—
fhe rough Markndl molding Tiver) wnre boy Chape " ((ofey 6-8).
PlToUgh teminicrs would be hdppy with Mi> d spedt of

The poein, ds Me Qi expyesses heyself in 4 way Whith




\S different than what society Wdd ectabiished as normal
for 4 woman, The disapproval of ™e poom woulld (oyye in
&s The girls momer *crernly forbidi] hey from sirhing down
Wity mem ds a mdqn” (cof@y 2°%). Feminicts would be angry
With This dSPPat of The poem as it portrays what They ywere
ﬂ\[ing 0 Change: “Women [ag vicriims of-a pdmridvchal,
Commercalized, oppressive beduty cutturve (krolokke 8)
They would diso be vpSet with This Part of me poeM
because This sense of oppression 1€ being brought on v
anoter female wno owould ve undersranding fowdrds me
girl. LOSY, feminiors would dlsp diclike e poem because
ey fougnt Againsr am dny (€0 “thaf reduced women fo
obieCtC Of beauty dominared vy o patndrchy tpdr Sougnt
™ Keep mem in e home “(Rampron) Most of e
poEm  pOrTYays Ty idea as e .l is forced o “Chéd

Cner) wostume o braid {her) haly,” (Cofer 292) dnd 10




(efurn o The Kitthen. This would be upsetting 1o femipists
WMo belicye MAtr She Shouldn't e deflned by her bequfy,
éS‘\%\'\ as e il is forced T braid her nair, dnd mar he
Chould be glloWwed 1o express nerselt now she plmsm, and
ivlmr be forced 1o W€ chdined 1o “home " dufies. OﬁEraH,
fominicts, pamuulany sewond-wave, would Not gn)oy “Tne
(hangeling” vecause it goes dgainst @uerymng They stdkd
for.

“The Chandgelng” wmay also be andlyzed from a CUlfural
iP@ISPQUnVE of Native v RIS wn e 1950, This parncu(dr
(U1TUVe would enjoy Me roem did would be able fv refate o
It dsit porfrays every aspect of teir cuiure. & major
tactor of Thew culure 1< tqat "PULKO Ritan Children [--] chensh
The love and approval of Their far%?nfs " (Chrisfor-hitchel)
fThlS eloment of Merr (ylruke i< dispiayed as The Youwg
il yedins for her fathers artenfioh s padly That She




‘Ivented d game mat made wim \ook 0p from his (¢ading”
(Cofer »-4). ThiS CUtture would Then edcil undercrand
and relate fv Mdf par of Me poem as an dspect of
Thelr cyiture (S pdrental dpprovdl Which s Wnat e
profaamst is ditempnng T receive from her tafper.
Anotner element of puerp B1CAn CUlture (S Tmat male
aurvenry 1s inveked dnd apptdled . but wom end avonty
[-Jis vewgnized (“Cuiture of PUer Ric’). This element 1S
euldentin me goem ds me gin seeks e fdmeys
aTrention [dumonty Wit uthmately obeys her momery
ordefs. ™is dh be Seen ds her fdmer meyely ldughs
at het little performadnce, but her “Momer called
Cherd todiner” (wofer 20) and ™en- ordegd] Lher]
bdck e dadrk bice”( Coter 24) v remove The
LosTUMe dnd return for dinnher.pue 1o i exdmple,

(t (dh be copcuded mar s (Ulvre woud oh jou



e peem ¢ ey cap idennty yitn he wiomeily
ntvl, Wneter tyneyve dedit With e i1, or beep me
e entolupg i, 4S ' momers hdve me wmajor
(esponsibility for disuplining children(6draa-fret 2te)
I dddingn Yo IS, d “chardaensnce of Puern RIC4n
womeh 1s meir nembrismo, wWhich medns ' femaleness ”
(64vud-Prefe 246) . Taring wis faclor into cohsiderhe,
matnly ™Me Pupro Riap Culture would videystahd
tnis pamouldr (oncept, umion  CAUses Tnem fo
Uhdeysrand Wh\j-’ﬂn\@ momeyr forced e girl "o Shed
Cher ] wstume (and) lordid [wer] Wiy (Cofer 29-26)
From ™IS culural percpecnive ey would undersiand
me meMer's monves. pUe v Me vavious element ¢
PULD RICAN CUlTUVe, s (Ui Would be dble o
(omplerely understand The poey, reldfe 1o (t, and

Ulthmarely enjoy it



In daddifion, a gender aindsm mdy diso be cippired
o ‘The (hangeling” as geénder roles in e [990s 1N
Puero Rico (ceeing as Tis fstre erd (ofer i referving
) are evalugied and appliéd 1 e poem. The qeude-rd
(ole {or Pvem win women duung the 1990s Wasm
be “sUbmicsive wives and selt- saunfidng mofuers
(Cofresi). The Momer from “The Changeling " reprosonts
e dender vole perfectly as she sUbmissively doesh t
SdY dnyming dbout tne fuct ™at  her husband IS
‘reading' (ofer 4) White ¢he 1S “(4ilCng) Lhehldren]
fv clinhey " ((ofer 20) and en dictiplining e
Childven as She quickly puts her daughrer in hey pl9ce

"W sremly forviddmg” (_(ofwzz)hpr from SITiNg Moy

protheys Clofmes. e famer dlso pofrays e gendf’r (01es
of ™e era whin wa< uinmarely *machisme, (haung]
courage t fignt, Chavel honor and c{ighity, -andJ prored




0Nes hame* (Zd1dduett). s clemeny s porrayed in me
1 Poen ds Me veadey becomos Gndre gt The falner wasin
e atmy as e Young gin nides her ‘long wair ynder
FM\ dimy helmet [mat hadl been given by Famey -

- Leof@F q-10). Befng in e ammy 1s a peifect example of
| _émavﬂl'smo dnd hauhg ™e Courage 1o fignt. Ths, bomh
e fatel and yoMer ive up 1 e gender roles
Proset dunng me |990s in Rem Lico. on The oThey
~{Wand, The-young gin does nof it The gender ioles as ey
- frole would e o do Tae double duty of WOKpldce gnd
 fwousehold \dbor"("Cultre of fuevo Rico"). The young gir
(0eS dqainst these depder mles A< She <pends ey
NME in her boers (joTnes “Sumng awund e mom”
(Cofer p)dnd imen emerging “ranstormed ind e
meqendang Une " (Cofer 1) Ramer wan mnﬁumg jrex
Jdunes, swe goos gatihel her gender yole and Gt tompr




@

Yo porfray e ophnder role of a male dr me Nme as $ne
bretends 1o be d Mmdle mvotuﬂ'omm \eceber, Shompng Mmar
Che (¢ affempring ™ 0oy Me wale gender Fole of
MAMISNO - Uhimdrely , ™e parente fir The gender roles of
\9905 PURD G0 (mile Te yeung Qi oes dgains her
gendor yole.

overall, “The Unangeling by Mdim 0T Lofel
POYYONS Tne PUOW Ricdh (UMWe. It Way Ve thndlyzed
i MUIDple Ways. These spedific ways would ke MYTUgy
L Ceong -Wave feyipiey peyspective, g puei Rican
(UIural perspecnie, and a 1950 PUBMY Ritan gefder

persyecnye.



