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The idea of control is an important aspect of human nature. Most comfortable when feeling “in control”, men and women oftentimes find themselves feeling wild, carnal, or lost when their world feels impulsive and unpredictable. Through various analyses, it becomes evident that Jurassic Park uses this theme to illustrate the concept that control is illusory and fleeting, but the belief in control maintains a person’s inner peace and balance.

A feminist analysis of Jurassic Park would consider the film’s treatment and portrayal of the female sex as oppressive, in regards both to the dinosaur and human characters. Jurassic Park’s only redeeming factor may be that, ultimately, man’s belief that the female sex can be controlled is responsible for the deterioration of the park itself and the chaos that ensues. In the world that entrepreneur John Hammond created, however, geneticist Henry Wu attempts to clone various species of extinct dinosaurs. Believing that “no unauthorized breeding” (“Jurassic Park”) would take place within the park, Wu and his associates assume the dinosaurs will assimilate into their surroundings easily, almost domestically, and without issue. Feminists would interpret this assumption as typical of men; the idea that women belong with “the home and hearth” (Tuana), and under a man’s controlling hand, has remained popular in societies for thousands of years, “at least to the early modern period” (Tuana). Feminists argue that “women suffer discrimination because of their sex” (Delmar 1), and Wu’s assumptions that female dinosaurs will be easier to control entirely supports feminist theory. The dinosaurs were designed to be female to render random breeding impossible, but feminists would claim that the caging of these creatures mirrors societal expectations of keeping women where they can be manipulated and controlled by men, while forcing them to serve a single purpose: reproduction. Using women to entertain and benefit men promotes the “feeling of inadequacy” coupled with “a sense of narrow horizons” (Delmar 7) that feminists believe women have been subjected to throughout history. While the female human characters are not displayed in such constricting situations, both Dr. Ellie Sattler and Lex are reduced to stereotypical characteristics throughout much of the movie. Because men are “expected to work in science, mathematics, and other technical fields” (Brewer), a hierarchy is established immediately within the professions of Drs. Alan, Malcolm, and Ellie, with Ellie being cast the lowest of the three: a paleobotanist, she works within the sciences, but with a concentration in extinct plants and flowers—more delicate and fragile organisms than Alan’s carnivorous and intimidating dinosaurs, and more simple than Malcolm’s theorems and calculations. Allowed a scientific career but one more feminized than her colleagues, Ellie’s profession, feminists would argue, indicates the glass-ceilings typical of a male-dominated work. While no redeeming factor is offered to Ellie’s character, one is eventually given to Lex, but only partially. Throughout the film, Lex seeks attention and comfort from older male characters. While walking with Alan through a field, she trips and grabs his hand to keep from falling, but “holds tight” when Alan “tries to recover his hand”, making him “massively uncomfortable” (“Jurassic Park”). Lex’s behavior supports the common idea that women seek protection from men and are unable or unwilling to care for themselves. Additionally, upon being abandoned by Gennaro when confronted by the freed Tyrannosaurus, Lex continues to shriek repeatedly through the next few scenes, “He left us! He left us!” (“Jurassic Park”). This implies, again, that Lex cannot take care of herself, nor does she feel safe unless in the presence of a man. Additionally, Lex’s achievement at the end of the film—her ability to hack into the park’s computer system to restore technological power, including security systems and telecommunication systems—is not even commendable by feminists; her comfort with electronic devices stems as a result of her being a child, and therefore more comfortable with computers than the adults who did not grow up with such technology. Lex is not even entirely responsible for saving the park: her brother Timmy stands behind her, cheering her on as she works. Feminists would consider Timmy’s presence to be designed to take away from Lex’s achievement. Lex could not have this victory unto herself, suggesting that Lex (and women in general) are “never the hero” (Brewer) in any situation, and that, in film, “what counts is what the heroine provokes” (the climax of the film) and that “woman has not the slightest importance” (Mulvey, 33). Eventually the group members leave the island, and the audience infers the dinosaurs are abandoned, yet remain corralled on the island. Order is restored when the female dinosaurs are placed back into the controlled environment in which men believe they should stay, and this resolution would upset any feminist. 
A Marxist analysis of Jurassic Park would consider the film to pander to the adventure film audience. Genres function as “relatively stable sets of cultural schemas that provide standardized templates” to suit audience tastes and “enable distributors to establish the identity of a film within a market” (Redfern 126). Adhering to such templates lets a film’s audience know what characteristics to expect the film to adhere to, allowing the audience to place trust within a film, and ultimately giving them a greater chance to enjoy the movie. Film critic Tim Dirks defines adventure films as “exciting stories with new experiences” set in “exotic locales” designed to “provide an action-filled, energetic experience for the film viewer” (“Adventure Films”), and numerous elements of Jurassic Park fit such a description. To begin with, the story takes place on an island 120 miles from Costa Rica; while Costa Rica is a familiar name for a first-world audience, the fictional Isla Nublar “tries to place” the setting for them as well, but to “[them] it’s still in the middle of nowhere” (“Jurassic Park”). From the beginning, the audience is made aware that the film takes place in an unfamiliar world of heretofore-extinct creatures in an unknown environment, reinforcing the fantastical notions of the story and providing the audience grounds to expect excitement. The “new experiences” portrayed in Jurassic Park involve the cloning of many previously extinct species of dinosaurs, a concept only recently introduced to Americans at the time. Animal cloning began emerging in the 1990s (“Cloning Fact Sheet”), but those were primarily small farm animals. Jurassic Park introduced a revolutionary idea to a wide audience—the possibility of cloning extinct, prehistoric creatures humankind knew very little about.  While “dinosaur movies” had been in existence since the early 1900s (“Dinosaur Films”), the concept of cloning the animals for monetary gains and entertainment had not yet been approached. Therefore, Jurassic Park’s innovative idea to encourage people (both within the film and in the audience) to enter a “lost world of the prehistoric past…for the first time” (“Jurassic Park”) looked both attractive and intriguing. When the film’s characters initiate themselves into such a journey, a host of action-filled and energetic experiences began: power outages and intense weather; dishonesty and smuggling; chase scenes involving dinosaurs and humans; intense and sweeping musical scores; violent deaths and mauling of humans by animals; ultimately, humanity’s fight against a world of their construction, but one they believed was “something real” and “that wasn’t an illusion” (“Jurassic Park”). Jurassic Park gives its audience the chance to experience this illusion from afar, without danger, and with a genre in which they feel comfortable—where good triumphs over evil and, at the end of the film, the heroes and heroines have once again saved the lives of many others. 

A reader response by a paleontologist would consider Jurassic Park a relatively accurate depiction of dinosaurian life. Because dinosaurs existed hundreds of millions of years ago, it is impossible to understand exactly how they looked and behaved, but paleontology has come to general consensus regarding these prehistoric creatures. The dinosaurs featured most predominantly throughout Jurassic Park include Tyrannosaurus rex, Velociraptor, and Dilophosaurus. All three were depicted as relentless predators throughout the film, but only the Velociraptor was portrayed most accurately. At the start of the film, Alan describes Velociraptor as “a pack hunter” who “uses coordinated attack patterns” to slash its prey “across the belly, spilling [its] intestines” (“Jurassic Park”). Velociraptor did, in fact, move “in packs, running down poorly defended” animals before leaping onto them and, oftentimes, using the “great claw” on its second toe to disembowel their prey (Lambert 61). The Velociraptor used pack hunting throughout the film. Muldoon is killed by a bait-and-switch attack by the raptors in the jungle. Additionally, the climactic final scenes show the four main characters fleeing from a number of Velociraptor in pursuit, ultimately winding up in the Visitor’s Center where the group finds themselves “caught in the middle of two approaching raptors” crouched in their “pre-attack” stances (“Jurassic Park”). While the film’s Velociraptor appeared larger than they actually were—in the film, they more closely resembled their cousin, Deinonychus (Bennington)—overall, the film accurately portrayed the Velociraptor as being among “the fastest, fiercest, most agile hunters of any age” (Lambert 60). The Tyrannosaurus rex, as well, closely resembled the actual specimen. Paleontologists believe Tyrannosaurus measured approximately 20 feet tall and 39 feet long, their skulls alone measuring four feet (Lambert 89); the film describes Tyrannosaurus as “maybe twenty-five feet high, forty feet long from nose to tail” with a “boxlike” head “five feet long by itself” (“Jurassic Park”). Behaviorally, however, the Tyrannosaurus in the film may cause skepticism among some paleontologists. A debate exists among scientists regarding the agility of the Tyrannosaurus: some scientists believe the animals were “the most savage hunters that ever lived on land” (Lambert 86), and such a characterization exists throughout the film. In one scene, the Tyrannosaurus “smashes out of the jungle foliage” to chase a Jeep through the park and “runs straight at them, moving at least thirty miles an hour” (“Jurassic Park”); another scene shows the Tyrannosaurus shaking its head while gripping a Velociraptor in its jaws, “breaking the neck” before dropping it “dead, to the floor at its feet” before moving on to another raptor to “strike, just once, quickly, as fast as the head of a serpent” (“Jurassic Park”). A conflicting theory of Tyrannosaurus rex, however, assumes the animals “were too big and clumsy” to do anything more than “waddle slowly and eat beasts they found already dead” (Lambert 86). Taking physics into consideration, the speeds required for an animal of that size “to chase a Jeep…would put T. rex at great risk of mortal injury if it fell”, supporting the theory that a Tyrannosaurus’s leg bones weren’t thick or strong enough “to support a full grown animal running faster than 18 mph” (Bennington). Because these animals existed over 100 million years ago, it is impossible to prove either theory, but Jurassic Park correctly displayed the sheer strength and size of what many people consider to be the world’s greatest predator. The portrayal of the Dilophosaurus, on the other hand, would greatly disappoint paleontologists worldwide, with the two greatest inaccuracies being the film’s depiction of the animal’s size and its method of hunting. The Dilophosaurus in the film stood “only about four feet high” (“Jurassic Park”), yet paleontologists argue the animals would have towered over grown men and were approximately 20 feet long (Lambert 76). Additionally, the Dilophosaurus probably did not have the neck frill around its neck, nor the ability to spit poisonous venom (Bennington). Jurassic Park, however, consistently shows Dilophosaurus as being “a deadly addition” to the park, oftentimes “spitting its venom at its prey” and “causing blindness…and paralysis” (“Jurassic Park”); such characteristics are “total speculation” (Bennington). While certain anatomical and behavioral inaccuracies regarding the dinosaurs are depicted throughout the film, overall, the idea that these animals were incredible, dangerous, and powerful creatures remains consistent with science. 

Ultimately, Jurassic Park is a film designed to provide an adventure-seeking audience with an exciting and novel story with a satisfying and expected conclusion. The theme of Jurassic Park, however---the idea that control is an illusion and cannot exist—becomes evident through various analyses. Regardless of how finely tuned one may manipulate a situation, the smallest change can cause an unexpected event of enormous proportions.  
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